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"The Window" is one of a notable group of paintings 
by Joseph De Camp included in the one hundred and 
seventh annual exhibition of the Pennsylvania Acad- 
emy of the Fine Arts. It is a small canvas painted in 
a high key with great subtlety and skill. A young 
woman in a white gown, holding a piece of white mus- 
lin in her hand, is silhouetted against a white-curtained 
window, the light from which is reflected on the pol- 
ished surface of the mahogany table beside which she 
stands and on which is seen a handsome Japanese jar. 
The problem of light against light is admirably 
solved, and the artist has succeeded not only in per- 
forming a difficult technical feat, but, at the same time, 
interpreting real personality. Joseph De Camp was 
born in Cincinnati in 1858. He is a pupil of Duve- 
neck and of the Cincinnati Academy. Later he stud- 
ied at the Royal Academy in Munich. For a number 
of years he has resided in Boston. He is a member 
of "The Ten" and other organizations — a painter not 
only of genre but of portraits. Indeed it was for his 
portrait of Francis I. Amory, Esq., that he was 
awarded the Carol H. Beck gold medal by the 
Pennsylvania Academy of the Fine Arts and his 
large group portrait of the Clothiers shown in the 
same exhibition is an excellent work. Mr. De 
Camp has long been recognized as a painter of ex- 
ceptional ability but within the last few years his 
work has gained both in quality of tone and virility. 
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